





Going Nowhere iiigan)

Sometimes travelling is about more than reaching a destination. | wrote Going Nowhere while travelling to Italy for the recording of this album. It was going round in my
head during the first of two flights, so | wrote it down in the departures area of the airport while waiting for the delayed second flight. | hadn’t actually written a melody so
it somehow didn’t feel complete; as if a piece of music isn't ‘finished’ unless it has a melody... but it was all | heard in my head. There's a much-used quote (often credited to
Leonardo Da Vinci) that goes something like: “A work is never completed, but merely abandoned!” This was neither completed nor abandoned. More like a sketch; a vehicle
to set off on a voyage. It was the first track we recorded and | immediately knew that wherever we ended up it would be worth it for the journey alone.

Releasing this in the year 2020, the irony of the title is not lost on me.

Parcel Of Rogues (Traditional, arr. Milligan)

This is a well-known song in the Scottish folk tradition and it's a melody that has stayed with me since | first heard it. The words are almost always attributed to Robert
Burns, although he did not claim it as his own. It seems likely that Burns in fact adapted an older poem, as elements of it appear in earlier published works where Burns is not
credited as the author. The song, first printed in the early 1790s, fiercely protests against the Union of the Crowns between Scotland and England in 1707, calling out the thirty
or so ruling-class Scots who are said to have sold the nation out ‘for English gold”. It regained popularity in the 20th century with recordings by - among many others - Ewan
MacColl and Dick Gaughan. Over two hundred years on, the indignation at the abuse of power expressed in the song still chimes with many Scots.

(There's) Always Tomorrow wiigan)

Atrio version of a piece | composed for big band. It's from a suite of music inspired by the letters between Robert Burns and Agnes McLehose who wrote under the pseudonyms
Sylvander and Clarinda. Their story is intriguing, with an air of mystery; The letters document a lengthy and passionate correspondence, but it's often speculated that their
‘affair’ didn't amount to any more than that. Clarinda was also the inspiration behind numerous works by Burns, including Ae Fond Kiss

They Said It Was About You iiigan)
For Ella.

Freedom (McLellan, arr. Milligan)

This is actually an adaptation of the First World War retreat march ‘ e Bloody Fields of Flanders  composed by piper John McLellan (1875-1949). I've always known this
tune as the melody for the 1960 poem and song ’ e Freedom Come All Ye' by Hamish Henderson, set to the melody of McLellan's pipe march, which Henderson first heard
being played in 1944 on the beachhead at Anzio, Italy. It's another hugely popular song in Scotland, and is often used in political protest. | was struck by watching South
African soprano Pumeza Matshikiza performing the song at the opening ceremony of the 2014 Commonwealth Games in Glasgow. Hearing it connect to another culture - in
particular one with its own history of deep struggle - is perhaps where some of the flavour of this interpretation has come from. For me, the song resonates - today, as much
as it ever did - with a world that craves hope and desperately needs peace. Clearly there are no words used here but, having come to the melody through the song, | was
inspired to title this track with reference to Henderson'’s powerful text.

Sandy'’s 70" (iiigan)
For Dad.

Made In The Border wiiga

This was inspired by a tune called e Border Maiden, which | found in a book of collected fiddle music. It was composed by Emile Berger (1838-1900); a German-born pianist
and composer who settled in Glasgow after accepting an engagement to be the accompanist for ‘Saturday Evening Concerts’ at Glasgow City Hall in 1865. e Border
Maiden appears - with lyrics - in * e Scots Fiddle’ (Vol 2 ): Tunes, Tales & Traditions of the Lothians, Borders & Ayrshire. The song tells of the large system of beacons or bale-fires
that were in place around the hills of the Scottish Borders during less peaceful times. The beacons stretched from Hume, near Kelso to Soutra Hill and beyond to Edinburgh,
Fife and Stirling. It was widely understood that if a single beacon was lit that it warned of potential danger; two indicated the approach of invaders, while four burning in a
row signalled the advance of a large army. It was the call for all able-bodied men to rally to the defence of their country.



Recorded at Artesuono Recording Studios, Cavalicco (Udine), Italy, 4, 5 & 6 June 2015.
Engineered, mixed and mastered by Stefano Amerio.

Produced by Dave Milligan

Artwork by vangillmedia.com

Thank you:

Danilo & UT. for their beautiful musicianship, creativity, devotion and good company.
Stefano for his craftsmanship, kindness and consideration in realising this project.
Enzo Favata and Colin Steele for helping to forge the musical connection.

Roger Spence and Jazz Scotland for sowing the seed.

Creative Scotland for invaluable support.

To my Mum and Dad, who never stop supporting me.

And to Corrina and Ella. My world.

Thanks also to Percy & Simon * Ross, Marie & Joseph * Tom & Tomtom « Mattie + Martin & Inge
Alison Smith « Mark, Guy & all at B.G. - Stephen, Ruth & LMCC - Rob Adams * Sarah-Jane & Juhani.

davemilligan.co.uk




I grew up in the Scottish Borders and the landscape and hills
there are inspiring and familiar to me. When | arrived in Udine
in the north-east of Italy, | stood for a while on the balcony of
my room and tried to take in the panoramic horizon that was
the Alps. It was unexpected and breathtaking; particularly
bathed as it was in the colours of a humid summer evening.

A long way away - on so many levels - from the rolling hills of
the Borders. But, fora moment at least, it felt like home.
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